There are several reasons for this study. First, it attempts to assess the relative accuracy of TV's portrayal of the real world (by comparison with FBI reports) and, as a result, to examine the reflective theory of television broadcasting, which contends that TV mirrors characteristics actually present in society.
A second purpose is to speculate on the symbolic functions of this content using the framework suggested by Gerbner in his study of television violence.' According to Gerbner, systematic study of media content enables us to identify certain values and norms present in our culture. In his study of violence, for example, Gerbner found that certain methods are used to make violence less disturb-* This project was supported by a Faculty Research Award from the City University of New York.
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1 George Gerber, "Violence in Television Drama: Trends and Symbolic Functions," in G. A. Comstock and E. A. Rubinstein, eds., Television and Social Behavior: Media Content and Control, Vol. 1, Washington, U.S. Dept. of Health, Education and Welfare, 1Q72. ing. It is commonly set in the past or future, in relatively uncommon surroundings, and typically involves people who are not related. He also found that the study of violent content can identify existing power relationships in a society. Women, for example, are more likely to be objects of victimization than men and less likely to inflict violence, thus emphasizing their subordinate position.
A final purpose of this study is to provide a baseline for a subsequent audience analysis so that possible socialization effects of this content may be determined. A survey of grade-school children examines the extent to which the norms of the TV world are internalized by youngsters.
EARLIER
CONTENT ANALYSIS rn a 1954 study of television drama, Smythe found that 20 per cent of TV characters were lawbreakers and that TV law enforcement officers were highly stereotyped.2 In a similar study of 209 programs aired over 13 weeks, Head found that 17 per cent of the jobs were connected with police work and that 17 per cent of the characters were criminals. He also found that non-whites were infrequently portrayed in police work.3
To date, the most detailed examination of the world of crime and law enforcement has been Gerbner's previously mentioned study of TV violence. He has also shown that from 1967 to 1969 criminals became less violent but more vulnerable to violent attack. While criminal violence fell, lawmen's violence did not decline and there was a tendency to inflict violence without reprisal. Further, due process was indicated as a consequence of major acts of violence in only two out of ten violent programs.4
Gerbner's data, however, concentrated primarily on violence and its portrayal. Since, according to Gerbner, go per cent of all violence did not involve criminals, the present study attempts a more detailed analysis of crime, criminals, victims, and law enforcers and includes non-violent crime. Where appropriate, comparisons and contrasts with the Gerbner data are made.
METHODS

AND VARIABLES
The sample for this study consisted of one week of prime time network programming available on New York television from 2 Dallas Smythe, "Reality as Presented by TV," Public Opinion Quarterly, Vol. i8, 1954, pp. 143-56. February 22 to 29, 1972 . All regularly scheduled programs were viewed. If a series was preempted by special programming, it was viewed the following week. Only dramatic and comedy offerings were analyzed; news, public affairs programs, and variety shows were not analyzed. Also, three war movies appeared during the sample week and were not included. As a result, a total of 51 shows (48 hours of programming) remained for analysis.5
Seven individuals served as coders. Using six separate code sheets, the observers recorded the relevant data as they were broadcast. Most of this activity consisted of checking one of a pre-determined set of alternatives. If the program was one in which crime and law enforcement officers were likely to appear, coders were encouraged to describe the relevant action on audio tape for later reference.
Reliability was checked in two ways: during the original sample week, two independent coders viewed six hours of programs; in June and July, five hours of programming from the sample week were re-broadcast and coded by an independent coder. As a result, i i hours (23 per cent of the total sample time) were used as a subset to check reliability. Only those variables with a reliability of .75 or better were accepted for analysis.6
In addition to general information about each show, data were gathered in five separate areas: crime, criminals, law enforcers, victims, and witnesses. The following is a listing of the variables. recorded for each category.
Crimes: a description of every crime committed,7 the inferred motive, where the crime was committed, whether it was a violent crime, whether it was solved, whether certain legal procedures were shown (e.g., pre-trial hearing, jury selection, arraignment, jury deliberation).
Criminals: sex, age, race, apparent occupation, whether the criminal was a victim of violence, whether he was informed of his rights, and whether a trial was mentioned in connection with the crime.
Law enforcers: sex, age, race, whether the law enforcer committed 5 Sampling one compIete week of network offerings yields substantially the same results as a randomly selected sample. See M. F. Eleey, "Variations in Generalizability Resulting from Sampling Characteristics of Content Analysis Data", Pennsylvania, Annenberg School of Communications, University of Pennsylvania, 1969. 6See William A. Scott, "Reliability of Content Analysis: The Case of Nominal Scale Coding". Public Opinion Quarterly, Vol. 17, No. 3, 1955, pp. 321-325. 7 For standardization purposes, the TV crimes were categorized according to a classification system used by the FBI. See Federal Bureau of Investigation, Uniform Crime Reports, 1970, U.S. Gov. Printing Office, 1970. Data from this report is subject to several shortcomings. For a discussion of these see Edwin M. Schur, Our Criminal Society, New York, 196g. violence, whether the violence was in the line of duty, whether he was a victim of violence, whether he was shown off duty, whether he was engaged in corrupt activity, and whether he used illegal or questionable means to gather evidence. This category included regular police personnel and individuals whose main role was enforcement of the law or the provision of individual or organizational security-private detectives, insurance investigators, government agents, and police technicians. (Only those characters who were on screen for more than five consecutive seconds and spoke more than one word of dialogue were coded.)
Victims: whether the crime was directed at an individual (e.g., murder) or at a large organization or society in general (e.g., forgery, tax evasion); if the crime was directed at an individual, age, sex, race, and occupation; whether the victim received violence, whether he was related to the criminal, and whether he aided in capturing the criminal.
Witnesses: demographic information, whether the witness tried to prevent the crime, whether lie tried to assist the victim, whether he called the police, and whether he cooperated with police and other investigators.
RESULTS
Prime Time Crime
Law-breaking is a common element in prime time network dramatic offerings. Almost two out of every three shows in the study (64 per cent) portrayed at least one crime; 42 per cent portrayed more than one. Sixty per cent of the crimes occurred in an urban-suburban setting. The past seemed slightly more likely to portray crime than the present. Of the nine shows set in the past, 77 per cent contained a crime compared with 6o per cent of the shows set in the present.
Crime in the streets does not appear to be a significant problem in the TV world. Most crimes took place in a business establishment (29 per cent ) or in a residence (26 per cent) while 15 per cent took place in the street.
There is usually a clear motive for a TV crime. Most were premeditated; only 6 per cent were judged motiveless or senseless. Thirty two per cent motivated by greed; 31 per cent by an attempt to avoid detection. It appears that much of TV crime is self-breeding, committed in an effort to cover up for other crimes. It may also be illustrative to consider what motivations were uncommon: only 3 crimes were judged to be motivated by drug addiction and only 1 crime by political considerations. cent), and white (go per cent). Of the 96 TV bad guys studied, 50 were also victims of violence. Of these 5o, 62 per cent received violence from law enforcement officers, 28 per cent from other criminals, and io per cent from both.
A significant part of the legal process is invisible in the TV world. While trackdown and capture are common, arraignments, indictments, pre-trial hearings, jury selection, and plea-bargaining are rarely shown. In fact, of the 96 criminals in the study only 5 were shown during their trial or had their trial explicitly mentioned. In the TV world, there seems to be little connection between arrest and trial. The legal process almost always ends with capture.
In terms of occupation, television criminals are seldom identified in any way other than as criminals. In the study, 31 per cent were judged professional criminals and 31 per cent were not shown in any other occupation other than as lawbreakers. Thus, almost two out of three criminals were portrayed as rootless individuals with most of their time free to be devoted to crime. Of the 36 who were shown in some other occupation, two-thirds had a middle-class job. TV crime, then, appears to be a white collar occupation, committed primarily by specialists or by people with middle-class occupations.
How does the TV criminal compare to the real life lawbreaker? According to FBI arrest data, we found the TV criminal different in two respects. He is older and more often a white than in the real world. Table 3 shows that 35 per cent of the arrests in 1970 were of people less than 20 years of age. In the TV world, no one this young was arrested. Further, while 3o per cent of the arrests in the real world were of non-whites, in the TV world only 7 per cent of the criminals were non-white.
The Enforcers
There were 83 individuals in the study who upheld justice, provided security, and enforced the law. They seldom (in only two shows) appeared without criminals and approximately 75 per cent of them were connected with the police or with the government. It appears, then, that the job of protecting society is done primarily through established organizations and not by free-lancing individuals. In fact, only two private detectives were coded during the entire week. The protectors are overwhelmingly male (95 per cent), white (86 per cent), and between 36 and 50 years of age (52 per cent).
Only 3o per cent of the protectors committed a violent act and almost always it was done in the line of duty. This statistic may be misleading, however, since there was a marked tendency for characters in major roles to commit violent acts. Of the 24 who engaged in violence, 92 per cent had a major role. Thus, while only 3 out of lo of the protectors committed violence, those who had a leading role in a show almost always engaged in it. There was a tendency for those who performed violent acts to be on the receiving end: 67 per cent of those who committed violence were also its victims while only 14 per cent of those who did not commit violence suffered it.
Enforcers were also pictured as being basically honest and lawabiding characters. Only i1i per cent used illegal or questionable means to gather evidence or solve a crime and only 2 per cent were shown as villains. 
The Victims
There were go victims of crimes for the week. (Twenty-nine crimes were directed at large institutions-embezzlement, tax evasion, smuggling-and were not included in this analysis.) The victims were male (83 per cent), between 2o and 50 years old (84 per cent), and white (93 per cent). They were also usually the victims of a crime of violence (67 per cent). Only 7 per cent were victimized by members of their family. In real life, roughly 25 to 30 per cent of violent crimes occur in a family context.9
A more detailed analysis of the week's 26 murder victims revealed that four of them were professional criminals and one was a policeman. The profile of a TV murder victim is fairly similar to that of a real life victim with one exception (Table 4) . As in real life, TV victims are usually male, and generally under 35 years of age, although there is a tendency for victims over 50 to be underrepresented. The most notable discrepancy, however, is in the race of the victim. In real life most murder victims are non-white (56 per cent) while on TV less than half that many (27 per cent) are in that category.
The victims of attempted murder were usually law enforcement officers (75 per cent) in a major role. Given the constraints of a TV serial, however, these attempts were rarely successful and the hero returns to star in subsequent episodes. 
The Witnesses
It is difficult to make generalizations about witnesses to TV crime since so few (20 per cent) of the crimes were observed and in some instances the only witnesses were other criminals. In five of the 20 crimes that were observed by the general public, the witnesses took an active role, either by going to the aid of the victims or calling the police, and in eight crimes they were shown being helpful in the subsequent investigation. Still, in the TV world, crime seems to be a private transaction between criminal and victim, hidden from public view.
DISCUSSION
If we look upon TV entertainment shows as an educational source, we find several distortions and omissions in their lessons.
I. Television overrepresents violent crimes directed at individuals. Real-world crime is usually non-violent and directed at property.
2. Television criminals bear little resemblance to their real life counterparts. Blacks, young people, and lower-class individuals are underrepresented in the TV criminal world.
3. Television crime does not pay. TV criminals are almost always apprehended. In real life, the legal system is not nearly so efficient.
4. The less visual elements of the legal system are seldom seen on television. Most of the events from the suspect's capture until his trial are ignored.
5. Non-whites are underrepresented as murder victims. 6. Violent crimes between family members are underrepresented. Concentrating on the symbolic functions of this content, we find that television programmers are faced with a problem in the way they portray crime and criminals. Good versus bad is an important element in dramatic offerings; it is a classic theme, heavily used in TV drama. The problem arises in presenting crime and criminals without villifying or maligning certain groups in society or alarming society at large. Each crime must have someone to perform it, someone who is victimized by it, and, following the lines of TV drama, someone to track down the criminal and bring him to justice. But possibly in order to avoid charges of racial and ethnic stereotyping, TV producers have made TV criminals as nondescript as possible. It is difficult to find any suggestion that persons of an identifiable age, ethnic, racial, or income group are involved in crime. A TV criminal is a function, not a person. He exists solely as a criminal; his character is seldom developed any further. He is a one-dimensional caricature, carefully drawn to be as unoffensive as possible.
The province of TV crime is left to the group with the least grounds for complaint in society and the most access to political power-the white, young adult, middle-class males.
Television also minimizes the threat of crime to society in several distinct ways. In the first place, TV crime is almost always unsuccessful. The lesson in TV drama is quite explicit: Crime seldom pays. The underlying message seems to be one of reassurance to society; all is in order. If the law is broken, law enforcement officers will track down and capture the offending individual and protect society from his further transgressions.
The motives for TV crime are plain and easily understandable. Greed seems a primary impetus. Once a crime has been committed, the need for avoiding detection or capture necessitates more crime. Seldom do motives have complex political, psychological, or sociological undertones. Most TV crime is committed by middle-class people who simply are not satisfied with what they have and desire more. Their motivations are obvious. The threat to society comes not from people who are fundamentally dissatisfied with the existing system but from people who are fundamentally greedy.
Furthermore, much like Gerbner's conclusion about televised violence, TV crime is removed from the ordinary citizen; it occurs behind closed doors, seldom witnessed, and is rarely seen in everyday life on the street. The people who commit TV crime are professionals or rootless men with little to identify them with the rest of society. They are not the kind of people who live down the block.
Finally, TV crime is performed by professionals and much of it is directed at other criminals and law enforcement officers. If a citizen is not involved in criminal activity or law enforcement himself, there seems little chance he will be involved with crime.
In summary, it appears that the underlying message of TV crime resembles one of the characteristics of TV violence outlined by Gerbner. Both TV crime and TV violence are presented in ways that seem to minimize their potential threat to society. To do this, however, each uses its own particular techniques. Violence is typically set in the past or future, in relatively unfamiliar surroundings, and involves people who are not closely acquainted. While TV crime usually occurs in the present and in more familiar urban-suburban settings, it has been pushed indoors and is portrayed as private, hidden, and unsuccessful. It is performed by one-dimensional caricatures who are motivated by personal failings, not by inadequacies existing in society. The goal of portraying TV crime in this fashion seems to be the minimization of the real dangers and problems that criminal activities pose to society.
